If the first two articles launch into a re-evaluation and re-valuation of the score as the ontological basis of the work's having existed and continuing to exist, Seeta Chaganti returns us to an early stage of dance scoring in her "Proleptic Steps: Rethinking Historical Period in the Fifteenth-Century Dance Manual." Starting off by questioning how periodization is conceptualized in the context of basse danse and bassadanza notation, Chaganti goes on to discuss structures of anticipation and retrospection within the dance itself as well as in its textual traces. In the question of whether these archival records and the dances to which they refer belong to the premodern or the early modern, Chaganti develops a complex and fascinating meditation on prolepsis and futurity.
Isabelle Launay, in "Citational Poetics in Dance: . . . of a faun (fragments) by the Albrecht Knust Quartet, Before-After 2000," chronicles efforts to rethink Vaslav Nijinsky's Afternoon of a Faun outside of the oral tradition. Launay introduces the distinction between oral transmission and citation as ways of dealing with past work, and indeed speaks of this process as an indispensable aspect of choreographic renewal. In her treatment of the return to Nijinsky in contemporary dance, she stresses the importance of generational difference, identity (not here of the work per se but of the dancer), and, at an implied level, psychoanalysis, which are all operative. The notion of citationality she develops from the literary theory of intertextuality leads her to a notion of intercorporeality with which to articulate a different sensibility for historicity.
